Tammy Hoppe

April 13, 2014

Annotated Bibliography

Blair, J. M. (2014). Animated autoethnographies: Stop motion animation as a tool for
self-inquiry and personal evaluation. Art Education, 67(2), 6-13.
Jeremy Blair is an art education doctoral candidate at the University of North
Texas. He wrote this piece as part of his doctoral requirements where he works as
a Teaching Fellow for the Issues and Applications of Technology in Art
Education course. This article reviews how students can use a new digital media
to record and self-assess and self-reflect. My students can use stop motion to self-
assess their process of rationalizing a need for a service-learning project,
developing the product associated with the project, and assessing the effectiveness
of their efforts and purposes. This article also points out stop motion is an ideal
method for capturing experience and encouraging art room dialogue. With the
intention already in place to video-document the students’ work, this article’s
content fits perfectly with the proposed project and its implementation and
creation process.

Blandy, D. (2011). Sustainability, participatory culture, and the performance
of democracy: Ascendant sites of theory and practice in art education. Studies in
Art Education, 52(3), 243-255.
Formerly the Associate Dean of Academic Affairs for the School of Architecture
and Allied Arts, Dr. Doug Blandy is now the Senior Vice Provost of Academic

Affairs at the University of Oregon. Dr. Blandy has published a number of books



and chapters in books as well as several journal articles. His article,
“Sustainability, Participatory Culture, and the Performance of Democracy,” is
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away from considerations that are mere surface decoration.
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advice applied to the proposed project will appear in the form of classroom
discussions, student-guided research, and meaningful and relevant creative

activities.



